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Hsu Wei-Hui is a young female artist who is tirsléa her pursuit of new
knowledge. She has an impressive academic backgjniouart, studying in Fine Art
Department of National Hsinchu University of Eduecaj followed by the graduate
school of painting at Savannah College of Art aresibn and the graduate school of
fiber art at Cranbrook Academy of Art, both in theited States. This rich and diverse
education has given Hsu an excellent backgrountheénapplication of materials,
development of forms and conceptual developmeluywalg her to really make the
most of the materials she uses.

As a new-era female artist, Hsu Wei-Hui is veryerasted in experimental
expressionism and dares to reveal the conflictsingygle in her own heart. As she
creates, Hsu also likes to share with her audignieate things about her life and it
has been suggested that it is this degree of opsrthat infuses her art with its great
appeal. Hsu Wei-Hui has been invited to show hekvad exhibitions in Taiwan and
overseas and these events have both showcaseghthethereal quality of her work,
spatial environment and viewers. Her displays &g \ymuch lively events infused
with energy.

Hsu Wei-Hui has divided her work over the last fgyars into three main series.
One of these, the “Potential Cell Series” taked s&licture as an organizational
concept, utilizing different media and installatimethods to express internal personal
contradictions and anxieties. This Series, whicls wtarted in 2004, is free and
diverse in form, and includes floors, walls andpsuisled spatial installation. It also
makes use of display areas ranging from outdoochs=aand coastal areas to doors,
windows, hallways and even official display spaces.

Hsu also uses a wide variety of materials, inclgdoables, foam cups, facial
mask and stretchable cloth, which is indicative aofrich experimental streak.
Ultimately she always takes such external perfoocaeamand connects them to her
own inner world. Hsu herself had said, “This isegof works is mainly based on the
structure of cells. By using different materialsdainstallation types | can better
express hidden contradictions and anxieties. Thmeees started from the line
paintings of two-dimensional space, which | extentd the three- dimensional space
of our lives where it combines with building spéce.

The second series, “Feminine Writing”, was devetbpearound the same time
as the “Potential Cell Series.” In terms of creatoonceptualization, it also focuses



on personal faith and social context. However, wasrthe former presents us with
such representative work as “Desire”, the lattdrast understand through installation
pieces like “Guerilla Girls” which are made fronsteictured toy soldiers. Although
both also use facial masks, “Dress Up, Cover UpteRetion” is more representational,
as they are tuned into women'’s clothes.

In the artist’s introduction to her work, Hsu WetiHsays, “I use ready-made
objects from daily life as creative materials, imilg transformation, symbols and
allusions to discuss issues and shared experiertasg to the external world and
youth of women.” In this series, Hsu utilizes hergpective as a “female” artist to
reflect on the cultural complexities and contradms of “beauty and difficulty” as
experienced by women. From there she discussesugapossibilities inherent in the
way modern women artists construct their own idesti in the face of long-term
social constraints.

The third series, “Far From Home,” was produceiivben 2006 and 2010, when
Hsu was studying overseas. In these pieces, sh&ahgt extends her gender
consciousness to the subject of cultural differenaad identity, in an attempt to
emotionally reflect of her own mental and physiegperiences. In terms of creative
materials, Hsu uses warm cultural totems and coldr@nmental images (a beautiful
classical Chinese embroidered pattern on a painog that cannot be opened
because it is wrapped in wire; a bizarre instalatvhere a sculpture make of Chinese
gipao material floats on a Western style pond; racieat Chinese thread-bound book
seemingly mistakenly placed between two hardbackli&m language books).
Intriguingly, these works, which are all connectedome way to floating, loneliness
and being rootless, and conclude with “Extending” 2010, seem to end in a
crescendo of self-improvement and strength.

In addition to mixed media, sculpture, and indood autdoor installation, Hsu
Wei-Hui also uses photography to record her peréorce art, in an attempt to
establish an even clearer connection between thk aad the environment or her
own feeling at a specific moment in time. Hsu s#yat she seeks to record the
different fragments and emotions at the momentrb$tec creation, resulting in an
“in-between” state of mind. This idea has led herptace video or photographic
works at the side of many of her installations, sase these allow the artist to
emphasize covert explanations of her work or hgittlthe process of self-dialectic
realization.

A review of the work of Hsu Wei-Hui shows that teet is infused with its own
distinctive voice and inimical style. The displali@mselves are designed to make the
most of different spatial condition in a way thaghlights visual effect and aesthetics.
It is this fedining characteristic that means if were to encounter one of Hsu’s



works in a different venue it would still seem fiesnd new, imbued with different

meaning in its new environment. Over the last fexarg, Hsu has had numerous
opportunities to exhibit her works overseas, but $af-effacing and introspective

nature have compelled her to first build on hergkoning reputation in Taiwan. Hsu

Wei-Hui recently received the Newcomers Award at Faipei 2010. | am confident

that this will be the first of many such awards &oge that it will also help her move

on to the next level of recognition and much deséraccolades.



